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EUQINOMprojects Gallery is pleased to announce its 
Summer Group Show with an eclectic group of four 
artists, Gary Edward Blum, Oliver Leach, Daniel Postaer 
and Gabrielle Teschner

GARY EDWARD BLUM
Utilizing a mixture 
of realism and min-
imalist abstraction, 
I create a narrative 
between picto-
rial reality, artistic 
process and formal 
composition. The 
result is a dialogue 
that can at once be 
seen as playful in 
its practice yet ear-
nest in execution.

Driving to my studio in the Headlands, about half way 
between the tunnel and the studio turnoff, was a lone 
off-white house with the standard red orange roof of all 
the Fort Barry Military Buildings. It captured my atten-
tion because it seemed so lonely, all by itself, in the 
vastness of Rodeo Valley. After repeatedly driving past it, 
one day I decided I needed to stop and take a picture of 
it and have done so every day since. 

Back in my studio, what I noticed is that instead of 
painting, I was spending more time thinking about pho-
tographs and noticing how similar they are; the balance, 
the quiet, the sense of history, and the scale. The photo-
graphs represent something more, as I add elements of 
my paintings to them. 

In the paintings, I depict found, as well as made, objects 

that are at once still life, autobiographical record and 
instigators of compositional tension and examination. 
Paint swatch cards are rendered using trompe l’oeil, as 
is the painted tape holding the cards in place. Other ‘in-
cidental markings’ such as more paint swatches, finger-
prints, and daubs of paint are placed in a gridded field 
comprised of hard edge linework and opaque quadrants 
of color. The seemingly casual, pin-board placement of 
objects are in reality carefully considered and strategi-
cally placed. These items are at once indicators of my 
creative process and formal elements informing contrasts 
between realism and abstraction.

The use of trompe l’oeil challenges the distinction be-
tween art and life and sheds light on the way in which 
representation is translated from experience. Like minia-
ture paintings, these tangible bits of paper often mimic 
the abstract passages and gridded backgrounds found in 
the composition. By employing divergent styles to create 
a picture within a picture, my hope is that the viewer 
comes away from my work with the understanding that 
oppositions can exist harmoniously in the same space.

OLIVER LEACH
I use a composite photo 
process designed concep-
tually around the tech-
niques used in spirit pho-
tography to build images 
of ruptures of the normal 
world, places where the 
sublime forces it’s way in. 
I approach this using the 
visual structure that de-
veloped organically when 
belief in the paranormal 
intersected with pho-
tography (the vernacular 
imagery of the UFO, the 
color palette of psychic 
polaroids), anchored to the streets of my home town, 
where I still walk when I dream.

Oliver Leach was born and raised in Arlington, Texas. 
He studied photography and the occult in New York, 
Georgia and San Francisco, where he still resides. He’s 
worked with and studied under historians such as Shelly 
Rice and Jim Marrs along with artists like experimental 
filmmaker George Kuchar. Oliver has spent the past 
twenty years developing a unique composite photo-



graphic process that he uses to create images of fantastic 
and impossible phenomena and visitations. 

DANIEL POSTAER
The surreal potential of the everyday draws me toward 
that uncertain edge 
of what a photo-
graph can or can’t 
reveal.  Our world 
dances between 
light and shadow, 
splendor and de-
cay, individual and 
collective. Blend-
ing into the City: I 
wait for that instant 
where both familiar 
and evolving backdrops frame a stage for unlikely urban 
theatre.  Within each moment, candid encounters reveal 
some-kind-of-truth that reads part fiction, part reality. 
The act of making pictures allows momentary footing 
within an uncontrollable existence.
  It’s the power to create a pause in a world – where we 
are all vital participants.  This pause is followed by the 
undetermined life of a print; then a chance to under-
stand our place in the grandness of this chaotic scheme.

Daniel Lee Postaer is an American artist/photographer.  
Born in Chicago and raised in Southern California by a 
Chinese mother and American father, Daniel recently 
graduated in 2015 from the San Francisco Art Institute, 
where he received the Fellowship in Photography.  

Postaer left an international marketing and entertainment 
career for the life-changing pursuit and craft of picture-
making.  His work explores the ways in which humanity 
reconciles and resists modernity – across global booms, 
busts and the transitional spaces in between – as he ad-
dresses questions of capital, race/ethnicity, and histori-
cal belonging. Postaer’s prints are wide-scale and of the 
hyper-moment; surreal scenes of everyday urban theatre.  
These scenes, he describes, are roughly “eighty-percent 
non-fiction / twenty-percent fiction,” with as much inter-

est in what a picture may never reveal.  Current projects 
include Motherland (Urban China), Boomtown (San 
Francisco), The Desert (Palm Springs), Wilshire Boule-
vard and The River (Los Angeles). 

GABRIELLE TESCHNER
My attraction to using 
fabric has to do with 
its portability and 
flexibility. Construct-
ing forms from this 
material has natural 
limitations that I use 
to explore and reveal 
the concept of accu-
mulating knowledge. 
Just as a house is built, 
we seek definitive 
answers by building upon foundations of math, history, 
and the humanities. My formal aim is to disassemble 
the planes of common three-dimensional forms so that, 
when reassembled, their edges and lines form uncom-
mon and irrational intersections. The process of cutting, 
painting and reconstructing material in my work echoes 
my conceptual interest in dismantling rigid ideologies in 
order to
introduce new interpretations.

Gabrielle Teschner lives and works in the San Francisco 
Bay Area. She received her BFA in Sculpture from
Virginia Commonwealth University in 2003 and her 
MFA from California College of the Arts in 2007.
Teschner’s work is included in the permanent collection 
of the De Young Museum in San Francisco and has
shown throughout the Bay Area at Haines Gallery, John 
Berggruen Gallery, Goodnight Projects and
Chandra Cerrito Contemporary. In March 2016 she pre-
sented an evolving solo exhibition of works created
during her residency at Irving Street Projects at Ocean 
Beach, San Francisco and will conclude her year as a 
resident artist at the Studios of Key West. Her work con-
cerns the foundations and origins of knowledge.
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